the

Frank Darabont

Profiles

in

History

Auction July 30, 2016

Collection

Lot 42

The Frank Darabont
Collection

Auction Saturday, July 30, 2016

at

11:00

am pdt

LIVE • MAIL • PHONE • FAX • INTERNET
Place
Profiles

in

History

your bid over the Internet!

will be providing Internet-based bidding to qualified bidders in real-time

on the day of the auction.

For

more information visit us

Auction location
P rofiles in History
26662 Agoura Road
Calabasas, CA 91302
Auction

preview in

@

www.profilesinhistory.com

President/Chief Executive Officer
Joseph M. Maddalena
Acquisitions/Consignment Relations
Brian R. Chanes

L os A ngeles

Creative Director/GM
Lou Bustamante

by appointment only
call:

310-859-7701
Location: P rofiles in History
26662 Agoura Road
Calabasas, CA 91302

Director, Comic
Rob Pistella

Auction

Publicist: Jeff Hare

preview in

and

Illustration Art:

Office Manager: Suzanne Sues

New York

by appointment only

Editor: Joe Moe

June 22-25, 2016
Waldorf Astoria
301 Park Ave at 50th St.
New York, N.Y.
Contact Rob Pistella:
804-363-1365

Auction Associate: Rick Grande
Archive Specialist: Raymond Janis
Photographer: Charlie Nunn
Assistant Editor: Zach Pogemiller

Telephone
1-310-859-7701

Auction Associate: Giselle Jimenez
Graphic Artist: Ellis Maddalena

Fax
1-310-859-3842

Auction Specialist: Michael Mansfield
Graphic Artist: Mykal Aubry

E-mail address
info@profilesinhistory.com
Website
www.profilesinhistory.com
Find us on

@ www.facebook.com/ProfilesInHistory

@ twitter.com/pihauctions

The Frank Darabont Collection

D

ear Collector:

We are very proud to present items from the personal collection of legendary writer, director and film producer, Frank
Darabont. A long time connoisseur and collector of the fantasy/horror genre, items include a wealth of iconic illustration and
comic art, as well as posters and poster art. Here you’ll find vintage original works by master artists Bernie Wrightson, Jeffrey
Jones, Mike Mignola, Sanjulián, Jack Davis, Will Eisner, Eric Powell, Bob Peak, Rich Corben, Vaughn Bode, and more. You
will also be treated to some fine examples of sculpture in the form of impressive bronzes by the legendary Ray Harryhausen
and accomplished sculptor Randy Bowen. Darabont’s film career is also represented by original poster art for The Green Mile as
well as the complete original comic art for “The Yellow Mile” parody by Mort Drucker from Mad Magazine.
Following is just a glimpse of what else awaits you within these pages:
Published and unpublished pieces from Bernie Wrightson’s Frankenstein
Vintage 1941 original rare Italian quattro fogli for Frankenstein
Charles Demar original poster art for The Green Mile
Cinefantastique cover art for Zardoz and Silence of the Lambs
Sanjulián original pin-up oil paintings of Warren Publishing’s Eerie and Creepy
Vintage 3-sheet posters for Invasion of the Body Snatchers and War of the Worlds
Vintage original EC Horror comic art
Bernie Wrightson Swamp Thing #4 cover art
Mike Mignola Hellboy original art
Bernie Wrightson Captain Sternn 9-page “Hanover Fiste” story
Ray Harryhausen “Cyclops” bronze from The 7th Voyage of Sinbad
Bernie Wrightson original cover art for House of Mystery #214
Will Eisner original cover art for Kitchen Sink’s Spirit Magazine #41
These examples represent a mere fraction of the extraordinary works that served to inspire and entertain one of the creative
giants in modern filmmaking. It is our desire that something within these pages provokes you in a similar fashion. We hope
you enjoy perusing the catalog, and should you have any questions, don’t hesitate to reach out to us anytime via phone or email.
Thank you for participating and good luck!

Joe Maddalena and the PIH Team
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Frank Darabont

hat compels a collector? What nutty passion drives the impulse? What chimera are we chasing by indulging the lifelong
gathering of objects?
Though the questions have always fascinated me, I have no answers. All I know is I’ve been one of those nutty, passionate people
for a long time now.
For me, this all started with seeing Bernie Wrightson’s art when I was a kid. Around 1972, Bernie broke big upon the scene as an
artist of rare caliber, drawing covers and stories for horror titles like House of Mystery. From there, Bernie went on to even greater
acclaim by creating (with writer Len Wein) an astonishingly soulful character named Swamp Thing. Together, the boys produced
a run of ten unforgettable issues that still stand as a landmark in the comic book art form.
And there I was, in middle school, following Bernie’s work and salivating over every panel he ever drew. I can’t calculate the hours
I spent gazing upon his gorgeous and brilliant art, savoring every line.
Of course as a kid, I could only collect the comic books. Later in life, though, I was fortunate to be able to begin collecting some
of the actual art. And the roster of artists I revere continued ever to expand: Sanjulian, Graham Ingels, Eric Powell, Mike Mignola,
Drew Struzan, Bob Peak...
I know I’m preaching to the choir here, but there is nothing like the thrill of holding in your hands (and hanging on your walls
for others to enjoy) a piece of art crafted by some extraordinary artist who spent a lifetime honing his or her gifts and toiling to
create things of magnificence. (As for vintage movie posters, how can one resist an artist’s interpretation of a film that wowed us,
or moved us to tears, or brought us comfort and inspiration at some point in our lives?)
These are all potent sense-memory devices. Nostalgia for one’s youth has a lot to do with it. Maybe that’s the chimera we all chase
as collectors? Is it the closest thing to a time machine we can invent? I do know that holding a Swamp Thing page in my hands is
the closest I’ve felt to being 12 years old again. It reminds me of the good part of my childhood, the part that reveled in imagination, and I can’t put a price on that.
I’ve said this before: The creation of art by hand—whether for a comic book page or a movie poster—is a mysterious and marvelous thing, as amazing and delightful to me as any great magic trick. An artist transcends the lines on paper or the paint on canvas
and creates something that wallops me, that brings characters to vivid life, that stirs my emotions.
Because it’s a talent I lack (I tried when I was younger, believe me, but I was missing that magic spark), I’ve always been a passionate
fanatic for hand-created art. (I’m guessing you are too, or why would you be holding this catalog in your hands?) And the artists
themselves? Those who can create such wonders? For them I bear a love bordering on awe. They are my rock stars.
For the last three decades, as I barged along from job to job in my very fortunate career, I always tried to reward myself by buying
at least one piece of art that mattered to me.
I seem to have managed to assemble a pretty credible art collection through the years. It’s a collection I’ve taken great pleasure
and pride in. I never bought anything as an “investment.” That hateful word doesn’t even exist for me. I only ever bought things
that I loved deeply.
But there’s one thing I always knew: This amazing art wouldn’t be mine forever. It couldn’t be. We don’t own these things. We can
only be their caretakers for a time, enjoying them as much as possible until inevitably they must pass on to the next caretaker.
For me, that time has come. I won’t lie to you and say that parting with these things is easy. Trust me, it really, really isn’t. But the
time for everything passes, and so has my position as caretaker.
I will be ever grateful for the joy these wonderful pieces of art have brought me. I can only hope that they will bring their next
caretakers (and all caretakers after that, ad infinitum) equal or greater joy.
And listen: if you buy something here, do the world a favor. Don’t lock these pieces away in some air-and-light sealed file vault.
Don’t be that kind of collector. Be the kind who shows the stuff to other people who likewise love and appreciate it! You’ll be
surprised at the pleasure that brings.
Bless you all,
Frank
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“CONDITIONS OF SALE”
AGREEMENT BETWEEN PROFILES IN HISTORY AND
BIDDER. BY EITHER REGISTERING TO BID OR PLACING A
BID, THE BIDDER ACCEPTS THESE CONDITIONS OF SALE
AND ENTERS INTO A LEGALLY, BINDING, ENFORCEABLE
AGREEMENT WITH PROFILES IN HISTORY.
The following terms and conditions constitute the sole terms and
conditions under which Profiles in History (“Profiles”) will offer for
sale and sell the property described in the Catalog. These Conditions
of Sale constitute a binding agreement between the Bidder and
Profiles with respect to the auction. By bidding at auction, whether
in person, through an agent or representative, by telephone, facsimile,
on-line, absentee bid, or by any other form of bid or by any
other means, the Bidder acknowledges the thorough reading and
understanding of all of these Conditions of Sale, all descriptions of
items in the Catalog, and all matters incorporated herein by reference,
and agrees to be fully bound thereby.
NO BID MAY BE PLACED IN ANY MANNER UNLESS THE
BIDDER HAS FULLY REVIEWED AND AGREES TO ALL
OF THE “CONDITIONS OF SALE” EITHER PRINTED IN
THE CATALOG OR ON-LINE, AS WELL AS THE TERMS OF
THE REGISTRATION FORM. BY PLACING ANY BID, THE
BIDDER REPRESENTS AND WARRANTS TO PROFILES
THAT HE OR SHE HAS FULLY REVIEWED AND AGREES
TO BE BOUND BY ALL OF THESE “CONDITIONS OF
SALE” AND THE TERMS OF THE REGISTRATION FORM.
WITHOUT SUCH REPRESENTATION, WARRANTY AND
AGREEMENT, PROFILES WOULD NOT PERMIT THE
BIDDER TO BID.
Bidder and Profiles agree that any agreements between the Bidder
and Profiles including but not limited to these Conditions of Sale
are entered into in Los Angeles County, California, which is where
the agreements are to be performed and the auction to take place,
no matter where Bidder is situated and no matter by what means or
where Bidder was informed of the auction and regardless of whether
catalogs, materials, or other communications were received by Bidder
in another location. Both Profiles and the Bidder agree that any
disputes under these Conditions of Sale, the subject matter hereof,
the entering into, or any aspect of the auction, shall be exclusively
governed by California law, and that any and all claims or actions shall
be brought and maintained only in Los Angeles County, California in
a State or Federal Court to the exclusion of any other venue, locale
or jurisdiction. All parties submit to such jurisdiction. Both Bidder
and Profiles agree that these provisions are intended to be binding on
all parties and that they shall solely control choice-of-law, venue and
jurisdiction in the event of any dispute specifically including third
party claims and cross-actions brought by either Profiles or Bidder, and
that absent such agreement, Profiles would not permit Bidder to bid
hereunder. Any violation of the terms of this Paragraph shall entitle
the affected party to reasonable attorney fees and litigation costs in
addition to all other available remedies, all of which remain reserved.
The parties agree that Profiles shall be entitled to present these
Conditions of Sale to a court in any jurisdiction other than set forth
in this paragraph as conclusive evidence of the parties’ agreement, and
the parties further agree that the court shall immediately dismiss any
action filed in such jurisdiction. Notwithstanding any other provision
herein, the prevailing party in any claim, dispute or litigation between
the parties shall be entitled to an award of reasonable attorney fees
and costs of litigation.
Unless otherwise set forth in the Catalog, all property will be offered
by Profiles solely as agent for the seller or consignor of the property
(“Consignor”) and not on its own behalf.
Profiles is in compliance, to the fullest extent possible, with California
procedures regarding the bonding of auctioneers.
1. Final Bid Price, Purchase Price and Payment. The term, “Final
Bid Price” means the amount of the highest bid acknowledged and
acceptable to Profiles. The term, “Purchase Price” means the sum of
(1) the Final Bid Price; (2) a premium payable by the successful Bidder
(also referred to throughout these Conditions of Sale as “Buyer”)
equal to twenty four percent (24%) of the Final Bid Price [discounted
to twenty percent (20%) of the Final Bid Price if paid in full in cash
or by valid check]; or twenty eight percent (28%) if bid on and won
through the internet; (3) applicable taxes (including California and
local sales tax and/or compensating use tax based upon the purchase
price unless exempted by law and/or where Buyer presents an
original, valid resale certificate with a copy for Profiles’ records from
the California State Board of Equalization); (4) shipping, handling and
insurance coverage if requested by Buyer and agreed upon by Profiles.
Profiles may accept current and valid VISA, MasterCard, Discover
and American Express credit or debit cards for payment but under
the express condition that any property purchased by credit or debit
card shall not be refundable, returnable, or exchangeable, and that no
credit to Buyer’s credit or debit card account will be issued under any
circumstances. The last sentence constitutes Profiles’ “official policy”
regarding returns, refunds, and exchanges where credit or debit cards
are used. For payment other than by cash, delivery will not be made
unless and until full payment has been actually received by Profiles,
i.e., check has fully cleared or credit or debit card funds fully obtained.
Profiles has been authorized by the seller or consignor to retain, as partial
remuneration, the premium set forth as number (2) in this paragraph.
Unless otherwise agreed in a writing signed by Profiles, payment in
full is due within seven calendar days of the auction or within five
calendar days of the invoice date, whichever is later. PROFILES
SHALL HAVE THE RIGHT, AND THE SUCCESSFUL BIDDER
HEREBY UNCONDITIONALLY AND IRREVOCABLY
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PRE-AUTHORIZES PROFILES, TO CHARGE FROM AND
COLLECT ALL AMOUNTS OWED FROM ALL CREDIT AND/
OR DEBIT ACCOUNTS IDENTIFIED TO PROFILES BY THE
SUCCESSFUL BIDDER PRIOR TO BIDDING IN THE EVENT
THAT THE SUCCESSFUL BIDDER DOES NOT MAKE
TIMELY PAYMENT UNDER THESE CONDITIONS OF SALE.
IN SUCH EVENT, THE SUCCESSFUL BIDDER AUTHORIZES
PROFILES TO COLLECT ALL AMOUNTS OWED FROM ANY
OF SAID ACCOUNTS, AND THE SUCCESSFUL BIDDER
SHALL NOT CONTEST ANY SUCH CREDIT OR DEBIT
ACCOUNT CHARGE ON THE GROUND THAT PROFILES
WAS NOT SO AUTHORIZED.
2. Title. On the fall of the auctioneer’s hammer, title to the offered
lot will pass to the highest bidder acknowledged by the auctioneer
but fully subject to Buyer’s compliance with all of the terms of the
Conditions of Sale and the Registration Form.
3. Rights Reserved. Profiles reserves the right to withdraw any lot
before or at the time of the auction, and/or to postpone the auction
of all or any lots or parts thereof, for any reason. Profiles shall not be
liable to any Bidder in the event of such withdrawal or postponement
under any circumstances. Profiles reserves the right to refuse to accept
bids from anyone.
4. Auctioneer’s Discretion. Profiles shall determine opening bids
and bidding increments. The auctioneer has the right in its absolute
discretion to reject any bid in the event of dispute between bidders
or if the auctioneer has doubt as to the validity of any bid, to advance
the bidding at its absolute discretion and to determine the successful
bidder in the event of a dispute between bidders, to continue the
bidding or to reoffer and resell the lot in question. In the event of a
dispute after the sale, Profiles’ record of final sale shall be conclusive.
The auctioneer also may reject any bid and withdraw the lot from
sale if the auctioneer decides either that any opening bid is below the
reserve (see paragraph 5 below) of the lot or article or that an advance
is insufficient. Unless otherwise announced by the auctioneer at the
time of sale, no lots may be divided for the purpose of sale.
5. Reserves. Lots may be subject to a reserve which is the confidential
minimum price below which the lot will not be sold. Although the
auctioneer may open the bidding on any lot below the reserve by
placing a bid on behalf of the seller, Profiles reserves the right to
protect the reserve by bidding through the auctioneer and continuing
to bid on behalf of the seller up to the reserve amount either
through consecutive bids or by placing bids in response to other
bidders. Consignors may not bid on their own lots or property. If the
consignor is indebted to or has a monetary guarantee from Profiles
in certain circumstances, Profiles may have an interest in an offered
lot and the proceeds therefrom apart from Profiles’ commissions, and
Profiles may bid thereon to protect such interest. In such instance,
Profiles is entitled to its standard commission rate when a lot is
“bought-in” to protect its interest.
6. Risk and Responsibility; Agency. The buyer shall, once deemed the
highest bidder on the fall of the auctioneer’s hammer, bear all risk and
responsibility for the lot, and neither Profiles, its agents nor employees,
shall thereafter be liable for any loss or damage to the property. The
buyer will also be required to sign a confirmation of purchase at
such time if requested by the auctioneer. All bidders are deemed to
be acting as principals unless Profiles acknowledges in writing prior
to the auction that the bidder is acting as agent for another party. In
the absence of such written acknowledgment, the bidder guarantees
payment of the Purchase Price of a successful bid.
7. Possession and Removal; Charges. No portion of any lot may be
removed from the premises or possession transferred to Buyer unless
Buyer has fully complied with these Conditions of Sale and the terms
of the Registration Form, and unless and until Profiles has received
the Purchase Price funds in full. Notwithstanding the above, all
property must be removed from the premises by Buyer at his or her
sole expense not later than seven (7) calendar days from the invoice
date. If all or any property has not been so removed within that time,
in addition to any other remedies available to Profiles all of which
are reserved, a handling charge of one percent (1%) of the Purchase
Price per month will be assessed and payable to Profiles by Buyer,
with a minimum of five percent (5%) assessed and payable to Profiles
by Buyer for any property not removed within sixty (60) days. Profiles
shall additionally have the option, in its sole discretion, of transferring
any of such property to a public warehouse at the full risk and
expense of Buyer. Profiles, in addition, reserves the right to impose a
late charge of fifteen percent (15%) per year on the Purchase Price if
Buyer does not make full payment in accordance herewith. Profiles
and Buyer acknowledge and agree that these charges are reasonably
imposed to partially compensate Profiles for losses and expenses
associated with any such delays.
8. Off-Site Bidding. Bidding by telephone, facsimile-transmission
(fax-in), on-line, or absentee bidding (advance written bids submitted
by mail) are offered solely as a convenience and permitted subject to
advance arrangements, availability, and Profiles’ approval which shall
be exercised at Profiles’ sole discretion. Neither Profiles nor its agents
or employees shall be held liable for the failure to execute bids or for
errors relating to any transmission or execution thereof. In order to be
considered for off-site bidding in any manner, Bidders must comply
with all of these Conditions of Sale and the terms contained on the
Registration Form.
9. Profiles’ Remedies. Failure of the Bidder/Buyer to comply with
any of these Conditions of Sale or the terms of the Registration
Form, is an event of default. In such event, Profiles may, in addition
to any other available remedies specifically including the right to
hold the defaulting Bidder/Buyer liable for the Purchase Price or

to charge and collect from the defaulting Bidder/Buyer’s credit or
debit accounts as provided for elsewhere herein: (a) cancel the sale,
retaining any payment made by the Buyer as damages (the Bidder/
Buyer understands and acknowledges that Profiles will be substantially
damaged should such default occur, and that damages under sub-part
(a) are necessary to compensate Profiles for such damages; (b) resell
the property without reserve at public auction or privately; (c) charge
the Bidder/Buyer interest on the Purchase Price at the rate of one and
one-half per cent (1.5%) per month or the highest allowable interest
rate; (d) take any other action that Profiles, in its sole discretion, deems
necessary or appropriate to preserve and protect Profiles’ rights and
remedies. Should Profiles resell the property, the original defaulting
buyer shall be liable for the payment of any deficiency in the purchase
price and all costs and expenses associated therewith , including but
not limited to warehousing, sales-related expenses, reasonable attorney
fees and court costs, commissions, incidental damages and any other
charges due hereunder which were not collected or collectable.
In the event that such buyer is the successful bidder on more than one
lot and pays less than the purchase price for the total lots purchased,
Profiles shall apply the payment received to such lot or lots that
Profiles, in its sole discretion, deems appropriate. If Profiles does
not exercise such discretion, the lots to which the payment shall be
applied will be in descending order from the highest purchase price
to the lowest.
Any buyer failing to comply with these Conditions of Sale shall be
deemed to have granted Profiles a security interest in, and Profiles may
retain as collateral such security for such buyer’s obligations to Profiles,
any property in Profiles’ possession owned by such buyer. Profiles shall
have the benefit of all rights of a secured party under the Uniform
Commercial Code (U.C.C.) as adopted by the state of California.
10. Warranties. Profiles does not provide any warranties to Bidders or
Buyers, whether express or implied, beyond those expressly provided
for in these Conditions of Sale. All property and lots are sold “as
is” and “where is.” By way of illustration rather than limitation,
neither Profiles nor the consignor makes any representation or
warranty, expressed or implied, as to merchantability or fitness for
intended use, condition of the property (including any condition
report), correctness of description, origin, measurement, quality, rarity,
importance, exhibition, relevance, attribution, source, provenance,
date, authorship, condition, culture, genuineness, value, or period of
the property.
Additionally, neither Profiles nor the consigner makes any
representation or warranty, express or implied, as to whether the
Buyer acquires rights in copyright or other intellectual property
(including exhibition or reproduction rights) or whether the property
is subject to any limitations such as ‘droit morale’ (moral rights) or
other rights affecting works of art. Bidder/Buyer acknowledges and
agrees that if the property embodies any copyright, trademark, or
other intellectual property, by the purchase of such property, Buyer/
Bidder is not acquiring any interest in any copyright, trademark
or other intellectual property that may be embodied or reflected in
such property, but is acquiring only such physical embodiment
and/or reflection. Profiles does not make any representation or
warranty as to title. All descriptions, photographs, illustrations, and
terminology including but not limited to words describing condition
(including any condition reports requested by Bidder), authorship,
period, culture, source, origin, measurement, quality, rarity, provenance,
importance, exhibition, and relevance, used in the catalog, bill of
sale, invoice, or anywhere else, represent a good faith effort made by
Profiles to fairly represent the lots and property offered for sale as
to origin, date, condition, and other information contained therein;
they are statements of opinion only. They are not representations or
warranties and Bidder agrees and acknowledges that he or she shall
not rely on them in determining whether or not to bid or for what
price. Price estimates (which are determined well in advance of the
auction and are therefore subject to revision) and condition reports
are provided solely as a convenience to Bidders and are not intended
nor shall they be relied on by Bidders as statements, representations or
warranties of actual value or predictions of final bid prices. Bidders are
accorded the opportunity to inspect the lots and to otherwise satisfy
themselves as to the nature and sufficiency of each lot prior to bidding,
and Profiles urges Bidders to avail themselves accordingly. Lots and
property are not returnable to Profiles for any reason except under
Buyer’s limited Remedies set forth in Section 13 below and under the
express terms and conditions of Section 13.
11. Limitation of Damages. In the event that Profiles is prevented
for any reason from delivering any property to Buyer or Buyer is
otherwise dissatisfied with the performance of Profiles, the liability, if
any, of Profiles, shall be limited to, and shall not exceed, the amount
actually paid for the property by Buyer. In no event shall Profiles
be liable for incidental, special, indirect, exemplary or consequential
damages of any kind, including but not limited to loss of profits, value
of investment or opportunity cost.
12. Unauthorized Statements. Under no circumstances is any employee,
agent or representative of Profiles authorized by Profiles to modify,
amend, waive or contradict any of these Terms and Conditions, any
term or condition set forth on the Registration Form, any warranty
or limitation or exclusion of warranty, any term or condition in either
the Registration Form or these Terms and Conditions regarding
payment requirements, including but not limited to due date, manner
of payment, and what constitutes payment in full, or any other term
or condition contained in any documents issued by Profiles unless
such modification, amendment, waiver or contradiction is contained
in a writing signed by all parties. Any statements, oral or written,
made by employees, agents or representatives of Profiles to Bidder,
including statements regarding specific lots, even if such employee,
agent or representative represents that such statement is authorized,

unless reduced to a writing signed by all parties, are statements of
personal opinion only and are not binding on Profiles, and under
no circumstances shall be relied on by Bidder as a statement,
representation or warranty of Profiles.

Hours of Business
Profiles in History is open from 8 a.m. to 5 p.m. on weekdays. The
viewing schedule for the auction is published in the front of the
auction catalog.

13. Buyer’s Remedies. This section sets forth the sole and exclusive
remedies of Buyer in conformity with Sections 10 (“Warranties”)
and 11 (“Limitation of Damages”) herein, and is expressly in lieu of
any other rights or remedies which might be available to Buyer by
law. The Buyer hereby accepts the benefit of the consignor’s warranty
of title and any other representations and warranties made by the
consignor for the Buyer’s benefit. In the event that Buyer proves
in writing to Profiles’ satisfaction that there was a breach of the
consignor’s warranty of title concerning a lot purchased by Buyer,
Profiles shall make demand upon the consignor to pay to Buyer the
Purchase Price (including any premiums, taxes, or other amounts
paid or due to Profiles). Should the consignor not pay the Purchase
Price to Buyer within thirty days after such demand, Profiles shall
disclose the identity of the consignor to Buyer and assign to Buyer
all of Profiles’ rights against the consignor with respect to such lot
or property. Upon such disclosure and assignment, all responsibility
and liability, if any, of Profiles with respect to said lot or property
shall automatically terminate. Profiles shall be entitled to retain the
premiums and other amounts paid to Profiles - this remedy is as to
the consignor only. The rights and remedies provided herein are for
the original Buyer only and they may not be assigned or relied upon
by any transferee or assignee under any circumstances. Lots containing
ten or more items are not returnable under any circumstances. The
exercise of rights under this Section 13 must be made, if at all, within
thirty (30) days of the date of sale.

Condition Reports
If you wish to obtain additional information on a particular lot,
or cannot appear at the viewing, Profiles in History may provide,
upon request, a condition report. We remind prospective buyers that
descriptions of property are not warranted and that each lot is sold “as
is” in accordance with the terms of the limited warranty. Condition
reports, as other descriptions of property, are not warranted; they are
only provided as a service to interested clients. Neither Profiles in
History nor the consignor make any express or implied representation
or warranty concerning the condition of any lot offered for sale;
any information furnished does not modify or negate the limited
warranty contained in the Conditions of Sale. See Paragraph 10 of
the Conditions of Sale for important restrictions as to reliance on
condition reports.

14. Profiles’ Additional Services. For Buyers who do not remove
purchased property from Profiles’ premises, Profiles, in its sole
discretion and solely as a service and accommodation to Buyers,
may arrange to have purchased lots packed, insured and forwarded at
the sole request, expense, and risk of Buyer. Profiles assumes no and
disclaims all responsibility and liability for acts or omissions in such
packing or shipping by Profiles or other packers and carriers, whether
or not recommended by Profiles. Profiles assumes no and disclaims
all responsibility and liability for damage to frames, glass or other
breakable items. Where Profiles arranges and bills for such services via
invoice or credit card, Profiles will include an administration charge.

You must acknowledge having read your agreement with all of the
Conditions of Sale prior to your registration and prior to your bidding
on any lot.

15. Headings. Headings are for convenience only and shall not be used
to interpret the substantive sections to which they refer.
16. Entire Agreement. These Conditions of Sale constitute the
entire agreement between the parties together with the terms and
conditions contained in the Registration Form. They may not be
amended, modified or superseded except in a signed writing executed
by all parties. No oral or written statement by anyone employed by
Profiles or acting as agent or representative of Profiles may amend,
modify, waive or supersede the terms herein unless such amendment,
waiver or modification is contained in a writing signed by all parties. If
any part of these Conditions of Sale are for any reason deemed invalid
or enforceable, the remaining portions shall remain fully enforceable
without regard to the invalid or unenforceable provisions.
AUCTION GENERAL GUIDELINES
Conditions of Sale
Before you bid, you must read the Conditions of Sale, immediately
preceding these pages. They represent a contract between Profiles
and you, and they contain important terms and conditions such as
jurisdiction, payment terms, warranties and remedies. The Conditions
of Sale are controlling over these general guidelines in the event of
any conflicts between their respective terms.
Estimate Prices
In addition to descriptive information, each entry in the catalog
includes a price range which reflects opinion as to the price expected
at auction. These are based upon various factors including prices
recently paid at auction for comparable property, condition, rarity,
quality, history, provenance. Estimates are prepared well in advance of
the sale and subject to revision. Estimates do not include the buyer’s
premium or sales tax (see under separate heading). See Paragraph 10
of the Conditions of Sale for important restrictions as to reliance on
estimated prices.
Reserves
The reserve is the minimum price the seller is willing to accept and
below which a lot will not be sold. This amount is confidential and
will not exceed the low pre-sale estimate.
Owned or Guaranteed Property
Profiles in History generally offers property consigned by others
for sale at public auction; occasionally, lots are offered that are the
property of Profiles in History.
Buyer’s Premium and Sales Tax
The actual purchase price will be the sum of the final bid price plus
the buyer’s premium of twenty four percent (24%) of the hammer
price (discounted to 20% when full payment is made in cash or by
valid check); or twenty eight percent (28%) if bid on and won through
the internet. California sales tax shall automatically be added to the
purchase price unless exempted.
Before the Auction
You may attend pre-sale viewing for all of our auctions at no charge.
All property to be auctioned is usually on view for several days prior
to the sale. You are encouraged to examine lots thoroughly. You may
also request condition reports (see below). Profiles in History’s staff are
available at viewings and by appointment.

Registration
If you are planning to bid at auction, you will need to register with
us. Please arrive 30 or 45 minutes before the sale to complete bidder
registration and to receive a numbered paddle to identify you if you
are the successful bidder. If you are a new client, or if you have not
made a recent purchase at Profiles in History, you may be asked to
supply bank and/or other credit references when you register. To
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payment by the purchaser, you will be sent payment for your sold
property and a settlement statement itemizing the selling commission
and other damages.
Catalog Images:
Some of the images representing group lots may show replicated
photographs to illustrate count. Items are sold “as is” no returns on
group lots.
PLEASE NOTE THAT ALL ITEMS IN THIS CATALOG
ARE SOLD IN “AS IS” CONDITION. NO RETURNS.
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The Frank Darabont Collection
1. Simon Bisley signed original “Hellboy” illustration. (2006) Accomplished in pencil, watercolor, ink, and
mixed media on a 10 x 15.5 in. trimmed artist leaf. A beautifully rendered work of the Mike Mignola character drawn
by Simon “Biz” Bisley. Signed in the bottom right of art, “Biz 06”. Likely a professional commission. Exhibiting minor
handling not affecting art. In fine condition. $3,000 - $5,000
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The Frank Darabont Collection

2. Vaughn Bode signed original art for Deadbone Erotica #36. (1972) Accomplished in mixed media on 19 x 23.5
in. artist board. Bode was a genius and an innovator who died in 1975 at only 33 years old. His body of work remains studied,
imitated, and collected 40 years after his untimely death. This piece is both playful and bawdy, with Bode’s innovative text above
the art. Bode has handwritten, in ink, on the verso, “Vaughn Bode, Deadbone Erotica 36, page three, January 1972”. This spectacular and large work is finely colored. Exhibiting tape registration marks to edges of blank border and blue line registration
markings not affecting art. In fine condition. $5,000 - $8,000
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3. Vaughn and Mark Bode signed original cover illustration from The Complete Cheech Wizard Volume 2. (ca.
1980s) Accomplished in mixed media on 15 x 22 in. artist board. A fantastic and suggestive rendering of this lovely “Bode Broad”
created for the Complete Cheech Wizard Volume 2. Penciled by Vaughn and finished by his son Mark. Signed “V/M Bode” at lower
right. A large and desirable piece by the highly collectable artist. In fine condition. $3,000 - $5,000
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4. Richard Corben signed original cover art for Death Rattle V2 #1. (1985) Accomplished in airbrush with mixed media on 13.5
x 18 in. artist leaf with 3-hole punches at outer left edge. Monochromatic with slight color at the horizon line. The magnificent and wellknown cover of Death Rattle V2 #1, by legendary, award-winning artist Richard Corben. Best known for his work at Warren Publications,
a vast contribution to underground comix, as well as LP covers such as Meatloaf ’s iconic Bat out of Hell. Heir apparent to EC’s “Ghastly”
Graham Ingels, Corben continued the horror tradition that was nearly killed off when the comics code began to censor overground horror
comic art. This iconic underground Death Rattle title was rebooted in 1985 while Corben was still considered too edgy for the mainstream.
The published cover was slightly censored, covering the girl’s breasts. Titled at upper left above art, “Death Rattle Cover”. A rare chance
to acquire a “horribly” magnificent cover by this iconic and highly sought-after artistic genius. Signed at lower right, “c 1985 Corben”.
Exhibiting even toning to outer borders, slight residue to upper two corners, and a repaired .75 in. tear in the upper right blank border, not
affecting art. In fine condition. $20,000 - $30,000
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5. Jack Davis signed original King Kong illustration. (1957) Accomplished in watercolor, ink and mixed media on 15 x 19.75 in.
trimmed artist board depicting “King Kong” reading TRUMP magazine amidst a hoard of fleeing bystanders. When MAD Magazine creator
Harvey Kurtzman left EC Publications, he took several of MAD’s top cartoonists with him, including Jack Davis, and created two issues of
TRUMP magazine for Playboy publisher Hugh Hefner. This 1957 piece appeared as the graphic on the TRUMP subscription page. Davis is
world renowned for his EC horror comics, many TV Guide and Time magazine covers, his MAD Magazine contributions, and other humorous
work. Retaining printing notations in lower right border, and pencil and taped registration marks in upper border. Exhibiting clean pinholes
and minor soiling to borders, with adhesive remnants 13 x 3 in. of lower blank border where the subscription card was formerly affixed. In
fine condition. $3,000 - $5,000
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6. Jack Davis signed original EC horror “Crypt Keeper”
illustration. (2000) Accomplished in pencil, ink, and watercolor
on a 12 x 18 in. artist board tipped to 15 x 20 in. backing board.
Fine color Jack Davis self-caricature dressed as a Confederate
soldier alongside the infamous creepy EC horror host, “Crypt
Keeper”. Signed in lower right of art “Jack Davis and friend,
2000”. Davis is well known for his vast body of work from EC
horror to MAD Magazine to covers for TV Guide and Time. He
created this watercolor for a charity auction held at the San Diego
Comic Con in 2000. In very fine condition. $3,000 - $5,000
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7. Mort Drucker signed original art from The Green Mile parody “The Yellow Mile” in MAD Magazine #393. (2000)
Collection of (4) pages accomplished in pencil, ink, light coloring and paste-up dialog bubbles on 18 x 24 in. artist boards. Mort Drucker is
well known and loved for the movie parodies he created for MAD Magazine throughout the years. Here he sends up director Frank Darabont’s
The Green Mile with particular aplomb and affection for MAD #393. Inscribed, “Happy New Years, Len” and signed “Mort” at the bottom
of the first page. Exhibiting minor soiling and handling to some, production notation in pencil, pen, and tape in borders. In fine condition.
$4,000 - $8,000

18

19

The Frank Darabont Collection
8. Will Eisner signed cover illustration of “The Spirit” for Kitchen Sink’s Spirit Magazine #41. (1980) Accomplished in pencil
and brushed ink on 20 x 25 in. artist board. Will Eisner needs no introduction, but to the uninitiated, he was one of the original fathers of
the comic strip and pioneer of the narrative comic form. This piece, published by Denis Kitchen in his Spirit series, features a cast of characters including “The Spirit”, “Commissioner Dolan”, “Ebony”, and “Ellen Dolan”. The piece is also notable as Eisner’s plate for the 1980
National Cartoonists Society Portfolio. A spectacular and desirable work. In fine condition. $25,000 - $35,000
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9. Graham Ingels signed original EC “Old Witch” and nudes painting. (ca. 1980s) Accomplished in oils on
12 x 16 in. canvas board. One of Ingels’ rare and desirable color works done in the 1980s as a result of fans’ demand for
EC-related Ingels paintings. A characteristically moody work by the horror master of the 1950s. Signed in the lower
right. Exhibiting a slight .75 in. tear at right, not affecting the art. Otherwise in fine condition. $6,000 - $8,000

22

23

The Frank Darabont Collection
10. Graham Ingels signed original EC “Old Witch” in a swamp painting. (1989) Accomplished in oils on 11.5 x 16
in. canvas leaf tipped to 13.75 x 18.5 in. backing board. Commissioned in the 1980s when, after a long departure from comics,
Ingels returned briefly to produce a small number of superb oil paintings of his famous character. Signed in the lower right
of art. Noted on the left below the art, “comprehensive #5 -Witch Series” and signed again on the right in pencil, “Graham
Ingels –89”. Exhibiting adhesive staining to corners of board, not affecting any art. In fine condition. $6,000 - $8,000
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11. Kelley Jones signed original cover art for Batman: Gotham After Midnight. (2008) Accomplished
in blue pencil and ink on 11.5 x 17 in. DC comic art stock. Image measures 10.5 x 15 in. Finely rendered Batman:
Gotham After Midnight #1 cover by well-known Batman artist Kelley Jones. The subtlety and detail Jones breathed into
this work of art were obscured by the addition of color for the published cover of the 2008 comic. Our catalog reveals
the depth and detail of the magnificent original black and white work for the first time. Signed “Kelley Jones 08” in
the lower right of art. In fine condition. $10,000 - $15,000
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12. Mike Mignola signed original illustration of “Vampirella”, “Cousin Eerie”, and “Uncle Creepy”. (ca. 1990s-2000s)
Accomplished in pencil and ink on 14 x 17 in. artist leaf. A fine illustration of the familiar Warren Publications’ horror hosts lovingly
rendered by Mike Mignola. A large and beautifully executed work. Signed in lower right of art, “Mignola”. Faint soiling to edges. In
very fine condition. $4,000 - $6,000

28

29

The Frank Darabont Collection
13. Mike Mignola signed original illustration of “The Wolf Man”, “Frankenstein’s Monster”, and “The Bride of
Frankenstein”. (ca. 1990s-2000s) Accomplished in pencil and ink on 11.5 x 17.5 in. artist leaf. A beautifully stylized rendering of Universal
Studio’s classic monster trio by the artist best known for his now iconic Hellboy series. Signed at lower right of art, “Mignola 2[1]22”. In
fine condition. $3,000 - $5,000
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14. Mike Mignola signed original Hellboy panel page. (2001) Accomplished in pen, ink, and blue pencil on 11 x 17 in. Dark Horse
comic art stock. Popular fan-favorite artist and Hellboy creator Mike Mignola illustrated this distinctive and dramatic panel page featuring his
signature character. The page was created for the Conqueror Worm miniseries inspired by the Edgar Allan Poe poem of the same name. Signed
in the bottom left border, “Mignola”. In very fine condition. $3,000 - $5,000
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15. Mike Mignola signed original Hellboy illustration. (2004) Accomplished in pencil, watercolor, and ink on
15 x 20 in. artist board. A moody and dramatic scene of “Hellboy”, armed and alert, standing before a statue of a warrior
on horseback. A commanding work, beautifully rendered. This is a rare color version, and is signed (initialed) and dated
in the center, “M4”. In fine condition. $4,000 - $6,000
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16. Mike Mignola signed cover art from Hellboy: Odder Jobs. (2004) Accomplished in pencil, watercolor, and ink on
15 x 20 in. artist board. A breathtaking and colorful rendition of “Hellboy”. This well-known cover depicts Mignola’s signature
character, cigarette dangling and ready for trouble. A large and spectacular piece. Frank Darabont wrote the foreword to this book
as well as one of the stories! In very fine condition. $3,000 - $5,000
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17. Eric Powell signed original cover painting for The Goon #2. (1999) Accomplished in mixed
media on 13 x 20 in. artist board. Signed at lower left and dated 1999. Created for the cover of Powell’s The
Goon #2. A dynamic, colorful, and eclectic cover. In fine condition. $3,000 - $5,000
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18. Eric Powell signed original 3-page illustration from The Goon #6. (2015) Set of (3) pages
accomplished in pencil, ink, and watercolor on 11.5
x 17.5 in. artist boards. Eisner Award-winning creator
Eric Powell illustrated these panel pages for The Goon
#6. Each signed in the lower right, “Eric Powell”.
Retaining handwritten notation in the bottom border
of each and some pencil registration marks. In very fine
condition. $1,000 - $1,500
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19. Eric Powell signed original cover illustration for The Goon #14. (2005)
Accomplished in pencil and ink on 11.5 x 17.5 in. artist board. Used for the cover of Eisner Awardwinning creator Powell’s The Goon #14. A compelling and interesting work. Signed in lower left
of art, “Eric Powell”. In very fine condition. $2,000 - $3,000
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20. Eric Powell signed original cover art for The Goon: Heaps of Ruination. (2004) Accomplished in mixed media
on 24 x 36 in. stretched canvas. Used as the cover of The Goon Vol. 3: Heaps of Ruination. A spectacular and colorful work
depicting our hero battling a large reptile, with other horrific and imaginative elements present. Signed at lower right, “Eric
Powell .04”. In very fine condition. $4,000 - $6,000
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21. Eric Powell original cover art for The Goon Noir. (2007) Accomplished in pencil, ink, watercolor, and
mixed media on 11.5 x 17.5 in. artist board. This imaginative work was created by Eisner Award-winning artist Eric
Powell, and features a wonderfully nostalgic rendition of his beloved character. Used for the cover of The Goon Noir. In
fine condition. $3,000 - $5,000
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22. Eric Powell original character illustration for Sketches: From the Sick and Twisted Mind of Eric
Powell. (2008) Accomplished in pencil and ink on 11.5 x 17 in. comic art stock. Eisner Award winner Eric Powell
created this delightful showpiece, which was used in the book Sketches: From the Sick and Twisted Mind of Eric Powell. A
wonderfully stylized and whimsical work. In fine condition. $1,500 - $2,500
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23. Sanjulián signed original pin-up painting of “Cousin Eerie” for Eerie magazine. (ca. 1970s) Accomplished in mixed media on
17 x 27 in. artist leaf. A commanding portrait of the Eerie magazine host Cousin Eerie by master painter and long-time Warren Publications
associate Sanjulián. Exhibiting light abrasions and a slight cut in white area to left of figure. Otherwise in very good condition. Signed at lower
right of artwork, “Sanjulián”. Exhibiting soiling to borders and tape mounting remnants to outer edges. Retaining handwritten notation on
the verso, “Warren Eerie. Cover. Sanjulian” In fine condition. $2,000 - $3,000
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24. Sanjulián signed original pin-up painting of “Uncle
Creepy” for Creepy magazine. (1973) Accomplished in mixed
media on 17 x 27 in. canvas. An iconic rendition of the Warren
Publications host “Uncle Creepy”, as seen in the magazine Creepy
throughout the 1960s and 70s. This beloved portrait was created
by Sanjulián, the well-known artist closely associated with many
of Warren’s most iconic covers. Retaining handwritten notation
on the verso, “Warren Creepy Annual 73”, and signed, “Sanjulián”.
Exhibiting some soft creases not affecting the art, and tape remnants
from mounting to outer edges of recto and verso. A vivid and colorful rendering. Otherwise fine condition. $2,000 - $3,000
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25. Sanjulián original oil cover painting for Vampirella #109. (1982) Accomplished in oils on 14.5 x 14.75 in. trimmed canvas leaf.
Master artist Sanjulián’s superb cover for the October 1, 1982 Vampirella #109. The wonderful Spanish painter is well known throughout the
world, most especially for his iconic work at Warren Publishing and on Vampirella in particular. This gorgeous piece features a vampiress in
blood red draping. Exhibiting mounting remnants on verso. In fine condition. $6,000 - $8,000
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26. Christopher Stevens signed original published illustration for The Goon Vol. 10: Death’s Greedy
Comeuppance. (2009) Accomplished in pencil, ink, markers, white paint, and white crayon on 10 x 17 in. artist
board. Depicting Powell’s character “The Goon” by well known Marvel and Image comic artist Christopher Stevens.
Signed at bottom left of art, “Stevens ‘09”. A beautifully rendered illustration. In very fine condition. $2,000 - $3,000
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27. Dave Stevens and William Stout signed original illustration of a woman on a dragon. (1999) Accomplished
in ink, watercolor, colored pencil, and mixed media on 15 x 16.25 in. artist board. An absolutely spectacular master drawing
of a signature Dave Stevens beauty sitting upon an unmistakable William Stout dragon. Seldom have artists found the proper
way to collaborate. Here, each artist plays to his own strength and the result is a timeless showpiece. Signed by both artists at
lower left and dated 1999. Exhibiting slight toning to extreme edges. In fine condition. $6,000 - $8,000
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28. Bernie Wrightson signed original art featuring “Cain” in “The Secret of the Egyptian Cat” from House of Mystery
#186. (1970) Accomplished in pencil, ink, white-out, and zipatone on 22.25 x 15.75 in. artist leaf tipped to backing board. A work created
for DC’s House of Mystery and one of the few 2-page spreads that Wrightson drew. From issue #186 pages 2 and 3. A beautifully constructed
page that shows DC horror host Cain looking on as an Egyptian priestess morphs from a cat back into her human form amidst a cemetery
with the House of Mystery in the background. Signed “Wrightson” in white in the upper left.Title is hand-lettered across the bottom border.
Some notation to upper border. Minor soiling to the thin blank borders. In fine condition. $10,000 - $15,000
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29. Bernie Wrightson signed original cover art for House of Mystery #214. (1972) Accomplished in pencil, pen, and ink with
white-out and paste-up elements on 11.75 x 17.5 in. artist leaf tipped to comic art stock. Copyright by NPP 1973 and a comics code authority approval date of December 27, 1972 on the verso. Wrightson was the horror heir apparent to Graham Ingels in the 1970s. His imaginative, humorous-yet-horrifying covers were created right after the comics code loosened up prohibitions on horror comics. This memorable
cover for House of Mystery #214 is beautifully brushed with pools of black ink and detailed fine line work. Covers of this caliber seldom
come to market. Signed at lower left of art, “Wrightson”. Exhibiting adhesive remnants and surface loss to borders not affecting art. In fine
condition. $40,000 - $50,000
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30. Bernie Wrightson signed original published title page illustration for Tales from The House of Mystery comic and
paperback book. (1972/1973) Accomplished in pencil, pen and ink on 11.5 x 17.75 in. comic art stock. Marked title page, to the House of
Mystery paperback, verso stated copyright 1972/73. A very finely rendered drawing of “Cain”, the host of the DC horror series, along with
an ungodly cast of misfits and misbegotten characters, all done in the deliciously rich Wrightson fine line style. Also featuring a particularly
nice example of Wrightson’s period calligraphy reading, “Tales from the House of Mystery.” Exhibiting pinholes to upper right borders, toning and soiling to edges, and pen notation not affecting art. In fine condition. $5,000 - $8,000
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31. Bernie Wrightson signed “Demonic
Monster” published illustration for the House
of Mystery paperback. (1972) Accomplished in
pencil, pen, and ink on 8.75 x 11.5 in. trimmed comic
art stock. A fine drawing used in the House of Mystery
paperback. Sigend in lower right, “Wrightson 72”.
Handwritten in the margin, “p 132”. Exhibiting tape
on the surface of the work above the demon, and
white-out below the image. A finely detailed work
with incredible crosshatching reminiscent of Frazetta’s
best pieces. In fine condition. $4,000 - $6,000
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32. Bernie Wrightson signed original Swamp Thing #1 interior splash page. (1972) Accomplished in pencil and brushed ink on
10.5 x 15.75 in. trimmed DC comic art stock. Surely another holy grail for Wrightson and Bronze Age collectors. This heart-stopping
piece conveys the angst that was so evident in this comics-changing series. Our anti-hero halts the vehicle of one of his oppressors uttering
a guttural, “STOP” in this dramatic moment. Signed in blue ink below art, “Berni Wrightson”. Exhibiting slight tape residue on edges. In
fine condition. $20,000 - $30,000
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33. Bernie Wrightson signed original cover art for Swamp Thing #4. (1972) Accomplished in pencil and ink with paste-up
elements on 12 x 17.5 in. artist leaf tipped to comic art stock. Image measures 10 x 10.25 in. Branches have been expertly cut out (likely
by Wrightson) and applied over the 5 x 10 in. stat logo. The verso is stamped with the appropriate markings for the time, including
“copyright 1973 by National Periodicals” (DC), and a comics code authority approval date of Nov. 14, 1972. Surely one of the definitive
Swamp Thing images, and likely the first vintage Wrightson cover to come to auction. Signed, “Wrightson 72” in the lower right of art.
Depicting “Swamp Thing” rising to do battle with a lurking werewolf. Unbelievably detailed inking and crosshatching, unseen in the
published color cover, is now evident for the first time. It is impossible to overstate the exciting opportunity to acquire this important
Bronze Age cover. Minor toning and staining to blank borders not affecting art. In fine condition. $60,000 - $80,000
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34. Bernie Wrightson signed original interior splash page art for Swamp Thing #4 page 18. (1972) Accomplished in pencil,
brushed ink, and applied zipatone on 10.5 x 16 in. DC comic art stock. Certainly one of the finest horror illustrations of the 20th century.
Intricately detailed work that not only features beautiful pools of brushed ink, but finely crosshatched work that looks as if applied with a
feather. Depicting a characteristic Wrightson werewolf with all the hallmarks and ferocity of the iconic character. This is a splash page only
Wrightson could have pulled off. Signed in blue ink on the verso by Wrightson, 1973 copyright notice by NPP, and stamped dated Dec. 5,
1972 by the Comics Code Authority. In fine condition. $30,000 - $40,000

72

73

The Frank Darabont Collection
35. Bernie Wrightson signed original portrait painting of “Swamp Thing”. Accomplished in mixed media on 15 x 20 in.
artist board. Colorful and spectacular portrait of the Swamp Thing. A wonderfully detailed portrait of Wrightson’s signature character,
vibrant in its execution with burnt umber, red, purple and “Swamp Thing’s” distinctive somber green. Signed in lower left of art,
“Wrightson”. Exhibiting minor mounting remnants at lower left. In very fine condition. $2,000 - $3,000
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36. Bernie Wrightson signed original frontispiece of
“Uncle Creepy” and rotting remains for Creepy #64.
(1974) Accomplished in pencil and ink with slight gesso on 13.5
x 19 in. artist leaf. A fantastic rotting corpse scene published as the
frontispiece for Warren’s August 1974 issue of Creepy. A showpiece
from a very desirable period of Wrightson’s career. Signed at bottom left, “Wrightson ‘74”. Exhibiting tape residue with .5 in surface
loss at lower right border not affecting art. In fine condition.
$15,000 - $20,000
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37. Bernie Wrightson signed original frontispiece of “Cousin Eerie” for Eerie #61. (1974)
Accomplished in pencil and brushed ink on a 15 x
18.75 in. artist board. Published as the frontispiece
for Warren’s November 1974 issue of Eerie. It’s hard
to overstate the sheer majesty of the large impressive works done by Wrightson during his mid 1970s
period. The artist executed this majestic work with
confidence and aplomb. Few artists handle brushed
ink as Wrightson does. Few even attempt to. Pools of
beautiful ink decorate the page, and yet, his fine line
brushwork is also evident throughout. The execution
of the detailed town below foreshadows his similar,
later Frankenstein work. A tour-de-force from the premier horror artist of the second half of the 20th century. Signed by Wrightson at lower right of artwork
and dated ‘74. Retaining handwritten, “Eerie 61”, on
the verso. Right extreme outer edge of white border
has slight paper repair, far from any art. Minor soiling to some white areas. Otherwise in fine condition.
$15,000 - $20,000
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38. Bernie Wrightson signed original frontispiece of “Cousin Eerie” and “Santa Claus” in chains for Eerie #72.
(1976) Accomplished in pencil and brushed ink on 9 x 13 in. light artist board. Depicting Cousin Eerie getting into Santa garb,
having chained up the real Santa Claus. Published as the frontispiece for Warren’s February 1976 issue of Eerie. Warren horror art
is always in high demand, and this is a particularly well-known piece. Signed at bottom right, “Wrightson ‘75”.Exhibiting minor
soiling and residue in the lower white area, and mounting remnants to the verso. In very fine condition. $15,000 - $20,000
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39. Bernie Wrightson signed original castle scene featuring “Uncle Creepy” for Warren Publishing.
(1976) Accomplished in pencil, pen, and brushed ink on 11 x 15.75 in. light artist board. Depicting Uncle Creepy in
a castle setting holding a freshly culled head atop a pole. Created for Warren Publishing, likely as a frontispiece. The
bottom of the piece evinces a bold style Wrightson would fully realize in his subsequent Frankenstein plates. Signed
at lower right, “Wrightson” and dated 1976. In very fine condition. $15,000 - $18,000
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40. Bernie Wrightson signed original Frankenstein frontispiece later published in The Lost Frankenstein Pages. (ca. 1970s)
Accomplished in pencil and ink on 17.5 x 24 in. artist leaf. A wonderful yet ultimately unused version of the title page to Wrightson’s masterpiece, later published in The Lost Frankenstein Pages. This large and detailed work features elements of the title, Dr. Frankenstein’s laboratory,
a skull, and a detailed illustration of the doctor and his Monster! Signed in calligraphy in the image, and inscribed and signed below the art,
“to Rich, all the best, Berni Wrightson”. Exhibiting minor toning to edges, faint foxing to border areas, and 2.5 in. fold with soiling to top
edge. In fine condition. $12,000 - $15,000
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41. Bernie Wrightson original study of “Dr. Frankenstein”. (ca. 1976) Accomplished in pencil, ink, and artist marker
on 13 x 21 in. artist leaf. A beautiful, finely rendered “preliminary” to a Frankenstein plate that truly belies the term “preliminary”
in its detailed execution, size, and depth. Possibly the only known preliminary related to this seminal creative work. Exhibiting
minor signs of handling to edges. In very fine condition. $20,000 - $30,000
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42. Bernie Wrightson signed original Frankenstein published plate featuring “Dr. Frankenstein” in the rain. (1977)
Accomplished in pencil, pen, and ink on 15 x 20 in. artist board. Image measures 11 x 16 in. Highly sought after illustration from Wrightson’s
legendary illustrated Frankenstein.This is the published version as seen in the book, depicting “Dr. Frankenstein” in utter despair in the pouring
rain. Words fail to convey the somber beauty of this magnificent work, the Doctor’s deep depression metaphorically represented by pouring
rain. The fine line work of the relentless rain falling down is exquisite. The handwritten caption reads, “…my imagination was busy in scenes
of evil and despair”. One of the finest illustrations of Wrightson’s esteemed career. The ink lines of the drawn border around the artwork are
covered with fine white tape. Exhibiting minor toning to outer areas of blank border, some pencil notation to edges, and some studio soiling,
none of which affects the art. In very fine condition. $40,000 - $60,000
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43. bernie wrightSon Signed originAl franKenStein publiShed plAte depicting the monSter And hiS creAtor FAcing oFF in
the ArCtic. (1977) Accomplished in pencil, pen, and ink on 15 x 20 in. artist board. Image measures 11 x 16 in. Bernie Wrightson’s
Frankenstein stands as one of the finest illustrated books of the 20th century. This is a published illustration seen in Wrightson’s book, a labor
of love that took him over seven years to complete. Wrightson commented he wanted the piece(s) to “have the feel of steel engravings,
something of that era”. He certainly succeeded. Depicting “Doctor Frankenstein” and his unholy creation. The caption, written in
Wrightson’s hand, states, “…it was the wretch whom I had created”. A rare published plate featuring both creator, and creation. Signed in
lower right of art, “Wrightson”. Exhibiting toning to borders and a strip of surface loss under the caption above the border. Art remains in
very fine condition. $60,000 - $80,000
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44. Bernie Wrightson signed original “Frankenstein’s monster” published plate from The Lost Frankenstein Pages. (ca.
1970s) Accomplished in pencil, pen, and ink on 15 x 20 in. artist board. Image measures 11 x 16 in. An uncommon and desirable illustration of Wrightson’s Frankenstein. A labor of love, and a project that took Wrightson over seven years to complete. He created many pieces
for the Frankenstein project, and not all of them were used for the final book. Many were published in subsequent portfolios, some remained
unfinished, and a few, like this wonderful example, were completely finished. Wrightson hand-captions the piece, “…I was filled with the
bitterest sensations of despondence and mortification”. A work whose beauty and depth cannot be overstated. Detailed line work and an
unforgettable image of the Monster make this piece desirable and extremely rare. Signed “Copyright 1980 Berni Wrightson” on small piece
of film, affixed at lower right. Exhibiting toning and soiling to extreme outer edge and surface loss between caption and border not affecting
either. In fine condition. $40,000 - $60,000
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45. Bernie Wrightson signed original painting of grave robbers encountering zombies. (1970) Accomplished in oils and mixed
media on 10 x 15 in. artist board. A rare color work of grave robbers and zombies in a cemetery, a favorite motif of Wrightson and horror
fans alike. The work is evenly and finely executed and signed in white paint, “Wrightson ‘70” along the right border. Publication uncertain,
though the verso states at the bottom, “cover 100%” in pencil. In very fine condition. $6,000 - $8,000
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46. Bernie Wrightson

signed

original

illustration of a ghoul and tombstone.

(1971) Accomplished in pencil and brushed ink
on 9 x 13 in. artist board. A perfectly executed
work of a favorite subject of Wrightson’s, a
ghoul risen from the dead propped against a
grave marker. Pools of brushed ink are used to
illustrate this iconic scene. Signed and dated in
lower right of art, “Wrightson ‘71”. Exhibiting
slight pencil remnants on some portions of the
drawing, and mounting remnants to the verso.
Published in various fanzines. A perfect rendition and in fine condition. $3,000 - $5,000
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47. Bernie Wrightson signed original “Frankenstein” cover art for the fanzine Scream Door #1. (1971) Accomplished in
pencil and brushed ink on 17 x 20.75 in. artist leaf. Artwork measures 15 x 17.5 in. Highly sought-after vintage image of Wrightson’s
rendition of the Universal monster. This well-known and beloved cover was used for the first issue of Scream Door in 1971. Wrightson
made the jump from talented fan artist to professional and created this work reflecting his life-long obsession and commitment to the
Frankenstein character and mythos. It’s notable that this work represents the Universal film version of the Monster. Beautiful pools of ink
and yet also much detailed line work. Signed, “Berni Wrightson” in brown ink below the art. Exhibiting minor foxing, toning, and soiling
to edges, marginal .75 in tear to left blank border, none of which affect art. In very good to fine condition. $20,000 - $30,000
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48. Bernie Wrightson signed original library murder
scene. (1972) Accomplished in pencil and ink on 11.5 x 17.5
in. comic art stock. A beautifully crafted drawing featuring
Wrightson’s well-known fine line work and crosshatching illustrating this rather wonderfully gruesome scene. Signed in lower
left of artwork, “Wrightson 72”. With information on the verso
stating copyright 1972, the work done for DC’s House of Mystery
paperback, and notation stating this is page 54. Exhibiting toning to extreme edge. In fine condition. $2,000 - $3,000
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49. Bernie Wrightson

signed

illustration

of

a

(1972) Accomplished
in pencil and brushed ink on 11.5 x 17.5 in. comic art
stock. Depicting a nude woman enveloped by two bat-like
vampires. Another spectacular and seldom seen work that
features Wrightson’s signature brush work along with fine
lines conveying power and motion. Signed at lower right
of art, “Wrightson” and dated 1972. Among the very best
of Wrightson’s 1970s work. Exhibiting faint .25 in. perimeter of toning at extreme edge from previous matting, not
affecting art. In very fine condition. $4,000 - $6,000
woman enveloped by vampires.
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50. Bernie Wrightson original study for the wraparound cover of A Look Back. (ca. 1970s) Accomplished
in graphite and white pencil on approx. 48.5 x 25.75 in. trimmed brown paper leaf. A commanding finished study of the
wraparound cover to Wrightson’s first monograph. This huge work depicts a lantern-carrying “Uncle Creepy”-like character
traveling through the woods, perhaps a little too late as sunset arrives and a multitude of creatures, monsters, werewolves,
and demons emerge from their lairs in search of dinner. An overwhelmingly large, moody, and magnificent major work from
Wrightson’s oeuvre. Exhibiting some paper loss to extreme top edge and minor wrinkling not affecting artwork. The upper
edge of the leaf is tipped directly to the mat with tape on the verso. In fine condition. $15,000 - $20,000
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51. Bernie Wrightson signed original published painting of Werewolves dragging a victim. (1974) Accomplished in pencil, brushed ink, and watercolor on 11.5 x 17.5 in. comic art stock. A very fine plate from Wrightson’s Monster Coloring Book. When
Wrightson first sold these black and white classic monster artworks, for the cost of the art again, he would add color to them. Few
collectors took him up on the offer, but happily this Werewolf piece was one that was colored. Subtly painted in mauve, red, and
green, the art coveys the stillness of the poor victim being taken down in the moonlit snow. In very fine condition. $15,000 - $20,000
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52. Bernie Wrightson signed original trading card art of Werewolves terrorizing a woman. (1992)
Accomplished in mixed media on 15 x 22 in. artist board. Gorgeous horror scene. A very fine rendering of two werewolves in the midst of a transformation while menacing their female victim. Finely and lovingly detailed. Signed in lower
left of art, “Wrightson”. Exhibiting toning to extreme edges of the board, surface loss to .25 of lower edge from previous
mounting, and corner bumping to upper right. The art remains in fine condition. $800 - $1,200
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53. Bernie Wrightson

“Old Witch” illustration attributed to The Monsters: Color the Creature
book and later as a cover for Master of Macabre comic book. (1974) Accomplished in pencil, brushed ink, and white paint
on 11.5 x 16 in. artist board. Depicting Wrightson’s definitive rendition of the EC character, “The Old Witch”, originally created
for his Monsters coloring book in 1974. Here is Wrightson’s perfect version of this beloved EC character that loomed large in his
childhood and hugely influenced his career. Together with publisher Phil Sueling, Wrightson devised an idea for an adult coloring
book featuring many classic horror scenes and characters. This unabashed homage to Ingels is to many observers the best illustration Wrightson did for the series. It certainly is one of the iconic drawings of his career. Signed in the top right of artwork, “Berni
Wrightson 1974”. Exhibiting slight toning to edges. In fine condition. $15,000 - $20,000

110

signed original

111

The Frank Darabont Collection

54. Bernie Wrightson
portfolio

envelope

signed original

illustration

from

“Apparitions”. (1978) Accomplished in
pencil and ink on 15 x 20 in. artist board.
Incredibly detailed envelope illustration to
Wrightson’s famed “Apparitions” portfolio
for Sal Q. Productions. Signed vertically
in the right border of art, “C 1978 Berni
Wrightson”. Minor toning to extreme edges.
In fine condition. $15,000 - $20,000
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55. Bernie Wrightson original pencil and hand-colored published artwork for Captain Sternn 9-page story featuring
“Hanover Fiste”. (1980) Collection of (9) pages accomplished in pencil, ink and mixed media on 15 x 20 in. artist boards. Consisting of
the complete “Hanover Fiste” story from Heavy Metal magazine. Page-1 bears handwritten notation, “H.M. [Heavy Metal] June 1980”. It is
hard to overstate the sheer skill and immediacy each page projects. Colors are vibrant and bright. “Hanover Fiste” is a powerful and idiosyncratic tale of humor and violence as only Wrightson could pull off. This story was the inspiration for the “Capt. Sternn” segment of the 1981
animated film Heavy Metal. An astounding and complete story with each page suitable for framing. Exhibiting some even toning to borders.
In very fine condition. $40,000 - $60,000
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56. Bernie Wrightson

original pub-

“Furies” for
the later special edition of Dark
Forces. (1980) Accomplished in mixed
media on approx. 30 x 21.5 in. artist board.
Depicting six demonic characters moving
across the work. Beautifully rendered in
various dark and somber tones. Also used as
the cover to Dark Forces:The 25th Anniversary
Edition. Wrightson’s horrific yet humorous
style remains a constant in his work. Signed
at lower left in white, “Bernie Wrightson”.
Retaining handwritten in pencil on the
verso, “32 Reaporama”. The upper edge of
the board is tipped directly to the mat with
tape on the verso. In very fine condition.
$8,000 - $12,000
lished cover painting of
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57. Bernie Wrightson original painting of “Spider-Man” from the graphic novel Hooky. (1985/1986) Accomplished in mixed
media on 15 x 22 in. artist board. Depicting “Spider-Man” from Wrightson’s well-known Hooky graphic novel, page 52. A particularly dynamic and compelling splash page in which our colorful hero suffers the concussion of a nearby explosion. Collectors appreciated Wrightson’s
stylized rendition of the well-loved Marvel superstar. Exhibiting tape registration marks to blank borders, some taped notation, soiling, and
adhesive remnants to borders not affecting art. In very fine condition. $2,000 - $3,000
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58. Bernie Wrightson original grand splash page art from the graphic novel Batman/Aliens. (ca. 1990s) Accomplished in pencil, ink, and paste-up elements on 23.25 x 18.25 in. artist leaf with the lower 4.5 x 9 in. right panel cleanly tipped to art. A lush and fantastic
2-page rendering of “Batman” far from the streets of Gotham as he arrives in this exotic and distant land. Featuring 3-images of Wrightson’s
characteristic and well-known rendition of Batman, with the top panel depicting the Bat Plane flying over a Mayan ruin. Inscribed in the
lower right border (with birthday candles), “Casa Darabont Jan. 28. ‘96” in honor of Frank’s birthday. Exhibiting some staining around the
edges of the affixed panel. Otherwise in very fine condition. $1,000 - $1,500
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59. Bernie Wrightson original splash page art of the “Alien Queen” from the graphic novel Batman/Aliens. (ca. 1990s)
Accomplished in pencil and ink with white-out and paste-up dialog bubble on 24 x 18 in. artist board. Spectacular 2-page ink illustration.
A seldom seen double-page spread, which adds dramatic impact to the overwhelming presence of the “Alien” creature attacking a hapless
woman and a characteristic Wrightson rendering of “Batman”. Handwritten in purple artist marker in left blank border, “Bats and Bugs #2
pp. 32 & 33”. A very detailed and compelling oversized presentation piece. Retaining pencil border. In fine condition. $1,500 - $2,000
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60. Bernie Wrightson original splash page art of “Batman” from the graphic novel Batman/
Aliens. (ca. 1990s) Accomplished in pencil and brushed ink on 24 x 19 in. artist leaf. Image measures 11.5 x
17.5 in. From the graphic novel Batman/Aliens, done in the late 1990s. A highly dramatic yet stark splash page
to this influential and beloved series. Retaining some pencil registration marks outside of artwork. Exhibiting
some soiling and toning to extreme edges not approaching artwork. In fine condition. $1,000 - $1,500
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61. Bernie Wrightson signed original personal Zombies painting later published as cover art
for Cemetery Dance magazine. (1991) Accomplished in mixed media on approx. 24.5 x 29.75 in. on
artist leaf tipped to heavy board. The art depicts an army of zombies done in a wonderful, Walking Deadstyle. This work was used as the cover to Cemetery Dance magazine. Signed in white at lower left of the
work, “Bernie Wrightson”. Unexamined out of mat. In fine condition. $8,000 - $12,000
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62. Bernie Wrightson signed published “Trick or Treaters” illustration. (1973) Accomplished in pencil, ink, and white-out on
11.6 x 16.25 in. artist leaf. This piece comes from Bernie Wrightson’s personal files. Likely created as a cover piece for DC Comics, but
ultimately published on page-172 of his monograph Berni Wrightson: A Look Back. Depicting the legendary Wrightson’s favorite subjects,
Monsters, which remain a constant theme of his most popular works. Signed originally in lower left blank border “Berni Wrightson”, and
again later in the upper blank area of the art, “Bernie Wrightson”. Exhibiting some corner bending, staining and toning to blank borders.
Retaining tape remnants to lower edge on the verso. Tipped to backing board. In very good to fine condition. $10,000 - $15,000
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63. King Kong vintage exhibition photograph signed by Ernest Bachrach. (ca. 1933) Vintage gelatin silver 13.4 x 10.3 in.
double-weight matte borderless exhibition production photograph by Ernest Bachrach. Tipped to 19.75 x 15.2 in. backing board.
Depicting a vivid scene of “King Kong” on Skull Island locked in mortal combat with a blood thirsty T-Rex. Signed and dated beneath
the photo on the backing board, “Ernest Bachrach ’33”. Exhibiting faint silvering to extreme edges. Backing board with surface breech
to upper left corner. In fine to very fine condition. $2,000 - $3,000
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64. Brad Holland original illustration of “The Devil and the Peasant’s Wife” for Playboy magazine. (1976)
Accomplished in pencil, ink, and mixed media on 20 x 28 in. artist board. Bruce Holland is a world-renowned artist whose
work has been published in Time, Vanity Fair, Rolling Stone, the New York Times, and Playboy, the magazine that published this
piece. A beautiful and erotic work.The verso states, “Sept. 76, Brad Holland, ‘Devil and Peasant Wife’, p. 136”. Exhibiting minor
toning and faint staining to blank margins, and mounting remnants to lower edge. In otherwise fine condition. $1,500 - $2,500
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65. Steve Karchin signed original cover art of Sean Connery and Charlotte Rampling in Zardoz for
Cinefantastique magazine. (1974) Accomplished in acrylics on 9 x 11.25 in. canvas tipped to backing board. Featuring a
stylized and well-known rendition of Sean Connery as “Zardoz” created for Cinefantastique magazine Vol. 3, No. 3. Signed
at lower left of art, “Karchin”. In fine condition. $3,000 - $5,000

135

The Frank Darabont Collection
66. Hinck signed original painting of Close Encounters of the Third Kind for Cinefantastique magazine. (ca. early 1990s)
Accomplished in mixed media on approx. 22.5 x 28.25 in. artist board. Depicting the iconic waving alien from Close Encounters of the Third
Kind, the mothership hovering in the background. Attributed as title page art for a feature in Cinefantastique magazine. It’s hard to overstate the
cultural impact this film had worldwide and its importance in changing the public perception of the cinematic alien from feared conqueror to
welcomed friend. Signed and dated by the artist, “Hinck ‘78”. Retaining handwritten notation on the verso, “CE3K Title Page”. Exhibiting
a 6 in. corner bend at lower left with a 4 in. hairline breech to the board surface. Otherwise in very good condition. $8,000 - $10,000
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67. David Voigt signed original The Silence of the Lambs cover painting for Cinefantastique magazine. (1992)
Accomplished in watercolors on 17 x 22 in. artist leaf. Illustrating the Academy Award-winning Silence of the Lambs, depicting Anthony
Hopkins as “Hannibal Lecter” and Jody Foster as “Clarice Starling” with the iconic and symbolic Death’s-head hawkmoth. Used for
the cover of Cinefantastique magazine Vol. 22, No. 4. Signed by the artist David Voigt in lower art. In fine condition. $3,000 - $5,000
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68. Bob Peak original movie poster concept art for Disney’s Something Wicked This Way Comes. (1983)
Accomplished in colored chalk and mixed media on 30 x 39 in. light artist board. A finished preliminary drawing for
Disney’s iconic film Something Wicked This Way Comes. A huge and dramatic work by Peak that is both foreboding and
alluring, and features many elements of the published work. The top recto border of the leaf is tipped to the mat with
tape on verso. In fine condition. $6,000 - $8,000

Above is a reference image of the theatrical 1-sheet poster for the film and not the concept art being offered (see facing page).
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69. Charles deMar original movie poster art for The Green Mile. (Warner Bros., 1999) Accomplished in
airbrush and mixed media on 17 x 26 in. artist board. The iconic image of Tom Hanks as “Paul Edgecomb” was used
for the US advance 1-sheet poster, international release posters, and throughout the advertising campaign for this
memorable and beloved film. Instantly recognizable. In fine condition. $20,000 - $30,000
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70. Frankenstein vintage Swedish 1-sheet poster. (Universal, 1931/1932) Vintage 27.5 x
39.5 in. 1-sheet poster for the 1932 first Swedish release of the landmark Universal horror classic.
Blending avant-garde art deco design with the hair-raising themes of the film, the striking poster
artwork features a figure (likely the monster) cloaked in shadow behind a gnarled tree, led by a lantern on a midnight grave robbing mission. Linen-backed, with sensitive retouching to original folds,
expert color restoration to titles, stripes in the left border, background elements, and a repaired 4 in.
tear at lower left. Exceedingly rare in any state, the poster presents in vintage fine restored condition.
$10,000 - $15,000
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71. Frankenstein vintage Italian 4-fogli. (Universal, 1931/R-Milan 1941) Vintage approx. 55 x 78 in.
Italian 4-fogli for the James Whale adaptation of the Mary Shelly novel, which catapulted the career of Boris
Karloff as the most recognized monster of Universal Pictures and cinematic history. And that legendary visage hovers over the spectacular windmill fire that ends the classic horror film. The best art for this title on an
original theatrical poster we have ever encountered and one of the rarest. It is possibly the only example in
existence and certainly the only one ever offered at auction. The international version of the Universal Pictures
logo is imprinted at the top left corner with the additional text, “Universal presenta una nuova edizione di” to
be completed by the lower title treatment, “Frankenstein”. At the top right is printed another graphic logo with
the text, “Exclusivita Michele Lodeserto Milano”. At the lower left is printed, “Ind. Graf. N. Monetao Milano
1941 XIX”. And at the lower right, “Riproduzione victata ai sensi di legge”. Originally printed in two sections. Linen-backed and with heavy expert retouching including significant airbrushing, watercolor, and colored
pencil to folds, borders, background, title, and other elements. In poor condition prior to restoration, the poster
now presents in restored very good condition $40,000 - $60,000
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72. Maltese Falcon vintage French grande poster. (Warner Bros. 1941/1946). Rare vintage 45 x 61 in.
French grande poster for the 1946 first post-war release of the third (and undoubtedly, the definitive) screen
adaptation of Dashiell Hammett’s detective novel. The artwork features likenesses of Humphrey Bogart in his
iconic turn as “Sam Spade”, Mary Astor as icy femme fatale “Brigid O’Shaughnessy”, and Peter Lorre as the
conniving “Joel Cairo” within the body of an actual black falcon surrounded by stylized action vignettes. The
imposing large-format poster is linen-backed with airbrushing to borders, recreated marginal elements including studio attribution and print registration marks, moderate retouching to original folds, background fields,
and areas of artwork, and color restoration to billing and titles. Exhibiting some overall color softening and a
hairline surface breach at lower right. In the words of Sam Spade, it’s “the stuff that dreams are made of ”. In
vintage good restored condition. $15,000 - $20,000
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73. War of the Worlds vintage 3-sheet poster. (Paramount, 1953) Vintage 41 x 81 in. 3-sheet
poster for the classic George Pal film adaptation of H.G. Welles’ Sci-Fi novel. The artwork represents
the apex of 1950s-era pulp Sci-Fi design, with an otherworldly arm extending from the outer reaches
of space to snatch a terrified couple. Originally printed in two sections, the poster is linen-backed with
only minor retouching to original folds, light soiling in the blank top and side borders of the upper
segment. Now presents in very good to fine condition. $3,000 - $5,000
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74. Invasion of the Body Snatchers vintage 3-sheet poster. (Allied Artists, 1956) Vintage 41 x 81 in. 3-sheet
poster for the scathing Sci-Fi allegory for the rising culture of conformity in 1950s America.The urgent and memorable
artwork depicts a mass of desperate people fleeing against a bold red and yellow background, with the iconic black
handprint serving as a metaphor for individuality under threat. Originally printed in two sections, the poster is linenbacked with minor retouching to original folds. Exhibiting some faint scuffing in blank side borders, and ink from the
printing process in the bottom border. In very good to fine condition. $1,000 - $1,500
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75. Dracula stage play vintage window card poster. (1928) Vintage 14 x 22 in. window card for the stage adaptation of Bram
Stoker’s novel Dracula. Imprinted in the playdate field, “Ford’s Theater, week beg. Mon., Nov 5, Mats. Wed. & Sat”. The 1927 Broadway
version featured Bela Lugosi as “Count Dracula”, who rode a wave of popularity from the play onto the big screen in the movie version
of this classic horror story. This 1928 window card was created by the same printer with the same graphics as the window card printed
for the Broadway run. Mounted to double foam core boards tipped to linen board backing. Exhibiting some restoration to background
and playdate field. Minor edge and corner wear and a .5 in. surface breech to upper border. Touch up to a crease through the “D” and
“R” of “Dracula”. Now presents as good to very good. $1,000 - $1,500
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76. Ray Harryhausen created rare original bronze of the “Cyclops” from The 7th Voyage of Sinbad.
(ca. 1990s) As a tribute to his most famous creature, Ray Harryhausen wished to replicate the Cyclops in bronze for
posterity. Slightly more muscular than the latex model seen in the film, the pose of this model captures the menace
and dark charisma of this most memorable character. Cast of heavy bronze, the figure stands 14.5 in. tall and is mounted on 16 x 9.5 in. black marble base. Etched near the base of the figure is “© Ray Harryhausen 4/9”. An edition of
nine bronzes was originally intended and Ray only made them when an order was placed. Due to their high price,
just a handful of these Harryhausen Cyclops bronzes were ever created. In very fine condition. $20,000 - $30,000
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77. Randy Bowen bronze of the “Rancor Monster” from Star Wars: Episode VI – Return
of the Jedi for Dark Horse Comics. (1998) The terrifying Rancor Monster, sculpted by master
creator Randy Bowen, stands 11.5 in. tall on a beautiful base of black Spanish marble. With long, outof-proportion arms, huge fangs and long, sharp claws, the Rancor is a fearsome sight. Bowen has given
the creature scale by placing one of the pig-like Gamorrean guards in the Rancor’s mighty grip. Etched
near the base of the figure is “RB AP”. A limited edition run of only 50 statues was produced. This
statue is an artist’s proof. In very fine condition. $12,000 - $15,000
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Prospective buyers are advised to personally examine any property prior to bidding. All lots are sold “as is.” The art

offered for sale in this auction is largely vintage production art. This means the art was produced for the purpose of
being mechanically reproduced, and was physically handled by production staff. Accordingly, the art may exhibit such
characteristics as bends, folds, minor tears in paper or boards, mild discoloration, slight staining, residual glue or tape
marks on recto or verso, stray marks, and other physical imperfections. Prospective buyers should not expect that art
will be in “perfect” condition. Bidders may call us with condition questions about specific lots, however any statement
made by us should be considered our opinion only and not a statement of fact. Our subjective opinions cannot be
considered warranties or representations, nor will they constitute any assumption of liability on our part.Therefore once
again, all prospective buyers are advised to personally examine any property prior to bidding, by appointment, in either
New York City or Los Angeles, California.
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